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chair, and behind small red curtains disclosing an attempt
at a stained-glass window This appeared to blend neatly a
permanent and ecclesiastical formalism with historical
realism In front we used thrones, chaus, tables Once we
had the red curtains drawn and a heavy lighted candelabra
on the platform for the scene where the King hears of the
birth of his child For the Queen's trial the central platform
was filled with standing lords and a bench of bishops below
on the steps, the Cardinals' thrones were up L to LC and
the King's R Down L was the Queen's chair This arrange-
ment distinguished clearly between the King's and Car-
dinals' authority, and gave the Queen an important cross
to a good position between the King and Cardinals for her
long speeches all which has obvious advantages Bucking-
ham's farewell^speech was spoken, necessarily I think, on
the fore-stage
Three scenes are worth describing m some detail The
first is that where the King discovers Wolsey's duplicity
and leaves him to the merciless baiting of hostile lords My
arrangement well illustrates what I mean, by 'significant
action'
The set shows a chan and table on the platform in the
alcove, and another chair and table down R Throughout
the scene we use the platform as peculiarly Wolsey's, its
centxahty and height relating to the heie dominating mat-
ter of his high position, the right of the stage belongs to the
King Off-stage L is imagined as Wolsey's world, off-stage
R as the King's
The foui lords are discovered discussing their gnevances
and rumours of Wolsey's impending disgrace Seeing him
coming L they draw down L on the fore-stage Wolsey
crosses R, dismisses Cromwell, who goes out L, and sifs at
the table down R soliloquizing Appropriately he sits m the
chau latei to be used by the King as he plans how to rule
the King's affairs Wolsey next goes up C to the other chair
and gets busy with his papeis the movement toning with
his unrcslful state of mind The King enters R with an